Young singers show promise and more
	
	Tenor Dustin Scott, left, was Nemorino and soprano Sharin Apostolou was Adina, the object of his desire in the "The Elixir of Love."
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WAITSFIELD – The Green Mountain Opera Festival isn't just about presenting opera performances, it's also a school for the next generation of opera stars. Either way, central Vermont audiences benefit. On Thursday at the Joslyn Round Barn, the festival's Emerging Artist Program presented a "Reader's Digest" version of Donizetti's comic opera, "The Elixir of Love (L'Elisir d'Amore)," that was largely well-sung and thoroughly entertaining.

The silly story is of a simple peasant boy, Nemorino, who is madly in love with the more worldly Adina. Unfortunately Adina likes Nemorino as a friend and has eyes for the dashing soldier Belcore. When the charlatan Dr. Dulcamara comes to town hawking his fake potions, Nemorino convinces him to create a love potion, an elixir, that will make him irresistible to the girls, Adina in particular.
Of course, the potion is only wine, and Nemorino gets very drunk. Meanwhile the village girls find out that, unbeknownst to him, Nemorino has inherited a fortune and he does become truly irresistible. With the other girls fawning over Nemorino, Adina, who also does not know about the inheritance, realizes she truly loves Nemorino, etc., etc. The music is bel canto, lyrical with wonderful flourishes.
This year's crop of young singers, two women and three men, shows promise, but the women proved especially good. Soprano Sharin Apostolou, though a little stiff in the beginning, proved a brilliant Adina. Not only was her sound beautiful, she used is dramatically for just the right effect. In short, she used her voice expressively and effectively, which is what it's all about.
Dustin Scott as Nemorino was theatrically ideal and very funny, and he has a brilliant tenor. But for some of the arias he varied the color between loud and louder, losing musical effectiveness. During the ensembles, though, Scott sang sensitively with a pliable, beautiful sound.
Bass Brian Wehrle as Dulcamara, too, took a little time to warm up, but when he did it was delightful and delightfully funny. Baritone Yoon Sang Lee wasn't quite convincing theatrically as the stud Belcore, but he did sing with a warm lyrical baritone.
It was unfortunate that soprano Meagan Brus had such a small part as Gianetta, one of the village girls and the narrator. Brus sang with vocal warmth, and an even line and natural expressiveness. She was pretty funny too.

The mini-production, with bare-bones props and day clothes for costumes, actually boasted super-titles. Directed by Allison Grant, it was hilarious. The beautifully articulate and sensitive accompaniment was provided by Bruce Stasyna, the Emerging Artist Program's director.


Local audiences have enjoyed watching these talented young singers work and grow in public master classes with baritone Sanford Sylvan and conductor Jacques Lacombe. Audience members learned and grew as well.

